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The fall of the Berlin Wall became a symbol of the collapse of communism and the democratic changes in Central
and Eastern Europe in 1989. It was the most spectacular event of the “Autumn of Nations”. It was also a very
fitting symbol – a metaphor – for the fall of communism’s totalitarian system and for the reunification of Europe.

Yet, the bringing down of the Berlin Wall was merely the final stage of a process that had been initiated nearly ten
years earlier at the Gdansk Shipyards. In August 1980, as the result of a weeks-long workers’ strike, the ruling Polish

United Workers Party agreed to the legalization of Solidarity, the first independent labour union in that part of Europe 
controlled by the Soviet Union. Solidarity was the first step towards freedom in the 40 years since the Red Army installed communist regimes
throughout the Central European countries it had “liberated” during the war. Although, General Jaruzelski declared martial law in December
1981, banning Solidarity and interning many of its activists, it was impossible to return to the order that existed before August 1980. It was 
no longer possible to revive the system economically nor restore people’s belief in its ideology. Standing in opposition to one another was,

on the one side, the party leaders, who had lost faith in their ideology, and on the other, a tired but now inwardly free society. In spite of 
oppression by the security apparatus, a broad-based opposition movement continued to function, bolstered by the standing of Pope John Paul
II. At the same time, the party leadership was unable to cope with the task of reforming the country’s inefficient economic system. By the end
of the decade, following Gorbachev’s perestroyka in Moscow, the communist authorities in Poland decided to initiate a dialog with the opposition,
which became known as the Round Table talks. As a result of these talks, on June 4, 1989, Poland witnessed the first elections ever held in the
communist bloc that included the opposition. After Solidarity won them, Poland received the first non-communist government in Eastern Europe. 

Historians will wrangle over what contributed more to the fall of communism – its inability to compete economically, Solidarity, Mikhail
Gorbachev’s politics, or John Paul II. Without a doubt, all of these people and factors played an enormous role in this process. You might say
that Solidarity was the first to remove a first brick from the Berlin Wall. 

In cooperation with the Imperial War Museum, the Polish History Museum is pleased to present this final instalment of the “Polish Paths
to Freedom” film series, featuring portrayals of Poland’s history in the 20th century, from the outbreak of World War Two to the fall of communism.
The films we have included this time concern the genesis and building of Solidarity, as well as the activities it carried out. Its early “prenatal”
stage is linked with worker protests that began in the Polish People’s Republic in 1956 and took place a number of times afterwards. This is the
subject of Andrzej Wajda’s film Man of Marble and a documentary film about the 1956 workers’ uprising in Poznań. The activities of opposition
groups in the 1970s is the subject of Krzysztof Krauze’s film Street Games and the documentary film Three Buddies. Both concern a well-publicized
case from the late 1970s, that of Stanisław Pyjas, a student and opposition member, who according to all circumstantial evidence was murdered
by agents of the communist secret police. The rise of Solidarity itself was chronicled by Andrzej Wajda in the film Man of Iron, which won 
a Golden Palm award at Cannes in 1981. An exceptionally interesting documentary film that shows the atmosphere of the strikes in August 1980
and captures history in the making is the film Workers 1980. We see a similar group of workers, this time in a different situation, in Kutz’s film 
Death as a Slice of Bread. This time, however, the film touches upon a tragic story: miners striking in December 1981 to protest the introduction 
of martial law. The pacification of the Wujek coal mine in Upper Silesia was the bloodiest of the operations carried out by the military that 
December. Another important theme is the role of the Catholic Church in supporting the Solidarity underground. This can be seen in Agnieszka
Holland’s story To Kill a Priest, which concerns the murder of a Solidarity priest Popieluszko. Finally, among the films showing the twilight
of communism, I would like to recommend Escape From the Liberty Cinema, which although it is a symbolic, rather than realistic picture,
captures perfectly the atmosphere of the late 1980s.

As we bring this three-part cinematic tale about the history of Poland to a conclusion, we would like to thank the directors of the 
Imperial War Museum and dr Toby Haggith, Public Services Officer and Film Programmer for their work in helping to make it possible. 
We feel particularly grateful to them… I hope that the cooperation we have initiated with the IWM will make it possible to carry out additional
projects in the future to bring the history of Poland and Poles closer to the British and the history of Britain closer to Poles. 

Director, Polish History Museum Robert Kostro.
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I am very happy to provide some brief words of welcome to the third and last stage 
of this cinematic history of Poland since 1939, which the Imperial War Museum has been 
privileged to host over the last three years. As with the two previous programmes of Polish

Paths to Freedom ('First to Fight', and 'Behind the Iron Curtain'), 'Sparks of Hope', 
which explores the period from Stalin’s death to present day Poland, brings together an impressive

collection of Polish language feature films and documentaries, many of which have been not been seen in the UK before
and for which English subtitles have had to be prepared. The selection includes two of the most well-known films of post-war Polish
cinema Man of Iron and Man of Marble, by the great Andrzej Wajda as but also fine productions by filmmakers who are less-well
known outside of Poland. Of special interest to cineastes, are some example of the documentary output of the late Krzystof 
Kieslowski, who received international recognition for features such as A Short Film about Killing (1989) and the colours trilogy. 

In the previous sections of this season, the Imperial War Museum was able to contribute some 56 titles from its own 
collections to supplement the items supplied by Polish archives. Some of the IWM titles are rare and were little and even unknown 
in Poland, leading to a special mini 'return' programme held at the Polish History Museum in February 2008 and a further screening
of a smaller selection of these British-held films at a seminar entitled 'Common Heritage - Polish Traces in International Archives', 
organised by Filmoteka Narodowa and held at the National Library in Warsaw in November 2008. Thus one of the immediate 
benefits of this collaborative season for the Imperial War Museum, has been the exposure given to relatively unknown films in its
collection; which it is now realised are of international significance. This process has in turn led to the gathering of valuable historical
and contextualising information, provided by Polish scholars, which the Museum's curators have been able to use to enrich and, 
in some cases, correct the existing catalogue notes and documentation. But perhaps the most obvious of the benefits of this 
collaboration with the Polish History Museum, has been to give audiences in Britain the opportunity not just to enjoy the skills 
and creativity of Polish cinema, but to appreciate, at a stage something close to 'first-hand', of what it has been like to live in Poland
in the difficult years since 1939. 

This time the Museum has not been able to provide any films for the programme, as the period covered by 'Sparks of Hope',
falls outside the Museum’s terms of reference. However, this does not mean that that the season will not be of great interest to its
staff and visitors. Indeed, reflecting the growing awareness among British based scholars of the long-term political, social and 
cultural repercussions of the Second World War, the Museum has begun to evolve its strategy for the twenty-first century, in which
themes which we might describe as the 'fall out' from the Second World War (decolonisation, mass migration and the refugee 
experience, the Cold War etc.) will be given a greater emphasis in the Museum’s collecting and exhibition policy. Reflecting this
change in emphasis, the Museum is holding various events to mark Cold war anniversaries which fall this year, including a film 
season to commemorate the Berlin Airlift, the launch of an educational website on the Cold War, and a film season and other events
in November to coincide with the twentieth anniversary of the fall of the Berlin Wall. Thus Sparks of Hope, which with its June 
timing celebrates the twentieth anniversary of the parliamentary elections in June 1989 which led to the formation of the first 
democratic government in the post-war Eastern Europe, is a fitting way to begin such an important set of reflective journeys.

I am sure you will enjoy the films being shown in this season. I also hope you will take the opportunity to look at the 
other exhibitions and permanent displays housed at IWM London, many of which will help to provide some context to the films 
so admirably selected and lent to the Museum by our colleagues at Filmoteka Narodowa and the Polish History Museum.

Director General of the Imperial War Museum
Diane Lees FMA FRSA To
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POLISH PATHS TO FREEDOM    Part 3

Monday 1
10.30am Poznań 56 (1996)
2.00pm A Short Working Day (1981); The Office (1966); The Factory (1970); 

The Hospital (1976); The Railway Station (1980)

Tuesday 2
10.30am Poznań 56 (1996)
2.00pm A Short Working Day (1981); The Office (1966); The Factory (1970); The Hospital (1976); The Railway Station (1980)

Thursday 4
10.30am A Short Working Day (1981); The Office (1966); The Factory (1970); The Hospital (1976); The Railway Station (1980)

2.00pm Poznań 56 (1996)

Friday 5
10.30am Man of Marble (1976)
2.00pm Man of Iron (1981)

Sunday 7 
10.30am Man of Marble (1976)
2.00pm A Short Working Day (1981); The Office (1966); The Factory (1970); The Hospital (1976); The Railway Station (1980)

Monday 8
10.30am Workers 1980 (1980)
1.30pm Man of Iron (1976)

OFFICIAL OPENING, introduction to the film season by ADAM ZAMOYSKI

Wednesday 10
10.30am Workers 1980 (1980)
2.00pm Man of Iron (1981)

Thursday 11
10.30am Workers 1980 (1980)
2.00pm Man of Iron (1981)

Friday 12
2.00pm Strajk. Die Heldin von Danzig (2006)

Monday 15
2.00pm Death as a Slice of Bread (1994)

Tuesday 16
2.00pm Death as a Slice of Bread (1994)

Thursday 18 
2.00pm Death as a Slice of Bread (1994)

June 2009

Friday 19
2.00pm To Kill a Priest (1988)

Saturday 20
10.30am Workers 1980 (1980)
2.00pm Strajk. Die Heldin von Danzig (2006)

Sunday 21
10.30am To Kill a Priest (1988)
2.00pm Strajk. Die Heldin von Danzig (2006) 

Monday 22
2.00pm Man of Iron (1981)

Tuesday 23
2.00pm The Last Schoolbell (1989)

Wednesday 24
2.00pm The Last Schoolbell (1989)

Thursday 25 
2.00pm Calls Controlled (1991)

Friday 26
2.00pm To Kill a Priest (1988)

Saturday 27
10.30am Calls Controlled (1991)

2.00pm Escape from the Liberty Cinema (1990)

Sunday 28
10.30am Calls Controlled (1991)

2.00pm Escape from the Liberty Cinema (1990)

Monday 29 
2.00pm Street Games (1996)

Tuesday 30
2.00pm Three Buddies (2008)

Wednesday 1 
10.30am A Short Working Day (1981); The Office (1966); The Factory (1970); The Hospital (1976); The Railway Station (1980)

Thursday 2
2.00pm Street Games (1996)

Friday 3
2.00pm The Last Schoolbell (1989)

Saturday 4 
10.30am Escape from the Liberty Cinema (1990) 

2.00pm Street Games (1996)

Sunday 5
10.30am Three Buddies (2008)

Monday 6
2.00pm Three Buddies (2008)

ALL THE POLISH FILMS SUBTITLED OR TRANSLATED INTO ENGLISH

July 2009
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SPARKS OF HOPE

One cannot understand Polish film of the communist era without knowing something of the political history 
of the Polish People’s Republic (PPR). The way the language of film developed, the choice of new themes, 
generational changes among filmmakers – all of these phenomena were to a greater or lesser extent tied to the
changing tides of political events in the country, an alternating cycle of “thaws” and “chills”. This can be seen 
especially in correspondences between turning points in history and generational divisions among artists – instead
of the term “Polish Film School”, one could call it the “cinema of the Polish October” and everyone would know

what you meant. Later came the “cinema of the little stabilization” of the 1960s, and after the events of March 1968 – the
“cinema of moral anxiety”, which would later grow into the “cinema of Solidarity” and the “cinema of martial law”. Each 
of these terms expressed an artistic reaction to historical events, and each assigned a distinct form of communication with 
viewers to specific fragments of the political history of the PPR. To date, this political language of description has not been
questioned, since it does in fact correspond to the logic of Polish cinema’s development. To abandon it would be an artificial
enterprise, creating a falsified image of this cinematography.

Political thaws like those that occurred after the death of Stalin or after the strikes in August 1980 and the founding
of the first independent trade union in a communist country – Solidarity – awakened hope in Polish society, and cinema 
was surprisingly quick to reflect these collective emotions. What were these hopes? Each time they were slightly different. 
For those living in communism, manifestations of political liberalization came out of nowhere, because in 1956, after all, 
almost nobody knew about “Krushchev’s secret speech”. Yet symptoms such as the freeing of Władysław Gomułka, who 
in spite of having been arrested and charged with “right-wing, nationalist deviation”, avoided the fate of Rajk, Kostov
and Slansky, as well as the removal of the most hated criminals of the apparatus of repression and the easing of censorship
– were unmistakable signs of a “loosening of the screws”. Workers’ protests in Poznań in June 1956 expressed a desperate
hope that the Communist party would open up a social dialog. The bloody repression of these riots, during which 57
demonstrators were killed, was to demonstrate to everyone where the communist authorities had set the boundaries
of freedom. These boundaries were sudden violence. In a famous radio speech, Prime Minister Cyrankiewicz gave a clear
warning: Every provocateur or madman who dares to raise a hand against the people’s authorities can be sure that the
people’s authorities will cut that hand off! They kept their word. The events in Poznań gave Polish dreams of freedom 
a modest, pragmatic dimension. They focused on reform of the system, and not its overthrow, which most likely saved Poland
from Soviet intervention like that which took place at roughly the same time in Hungary. Reformers wanted “socialism with 
a human face” – and therefore a regime that had been imposed by force, whose foundation remained a military and 
economic alliance with the Soviet Union, and which exercised political control over society, but at the same time, in which
there would also exist a space without ideological supervision. As a result, the government decided on certain goodwill 
gestures: amnesty was announced for more than 30,000 political prisoners and Cardinal Stefan Wyszyński was released 
after a three-year internment. At probably no time in the 45-year history of the PPR, did the party leadership enjoy greater
support from society. After 10 years of Stalinist terror, it was enough to give average citizens the hope that they could live
normally, without fear of the political police and without the incessant clamour of propaganda smearing everything that 
deviated from official dogmas. The “Polish Film School”, which included the films of Andrzej Wajda, Andrzej Munk, 

10

Given that it covers a period starting more than ten years after the end of the Second World War, 
it is legitimate to ask oneself whether the Imperial War Museum is the appropriate venue for this third 
and final series in the cinematic history cycle ‘Paths to Freedom’. But the fact is that for Poland the war did 

not end in 1945; it continued, in different guise, right up until 1989. 
Between 1939 and 1945, Poland suffered a combined military onslaught by Germany and Russia, which 

aimed to destroy it as a physical as well as a political nation. From 1945 to 1989, it was subjected to a subtler but 
no less brutal attempt by its new Soviet masters to destroy its human dignity and will to survive. This stage of the 
war was less violent but in many respects just as vicious, less dramatic, but equally destructive, and this series of films
not only documents its principal battles but also illustrates the underlying nature of the conflict.

For much of this period, the outside world could see only the façade of normality carefully built up by those
masters, and could have no idea of what lay behind. Kieślowski’s brilliant short films reveal the grim realities of everyday 
life and above all the cynical absurdity which turned institutions that were supposed to serve people into organizations that
made life almost unbearable. The films on the Poznań riots of 1956 and the Radom strike of 1976, and Andrzej Wajda’s 
monumental Man of Marble, lay bare the strategy and tactics of this new assault on the people of Poland, and the weapons
used. Subsequent films analyse the many forms of resistance, the tactics adopted by Polish society and their often horrific 
consequences along the road to the ultimate victory of 1989, while the last two explore some of the social and psychological
cost of that victory, which left Poland a deeply damaged society.

These films are therefore as indispensable to an understanding of what the Second World War meant for Poland, 
and not just for Poland, as any of those which cover the events of 1939-45.

HistorianAdam Zamoyski
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places, like a train station, a hospital, a factory or an office, in order to get the point of view of the ordinary man, and from
this perspective understand how a state based on “real socialism” functioned, without the makeup of propaganda. In a political
system based on lies, even the simplest truths become a dangerous weapon: this mechanism, described earlier by George 
Orwell, was discovered by Polish cinema in the 1970s.

We are reminded that even as it began to fall, the Communist system was capable of delivering a lethal blow thanks 
to its violent apparatus of repression – in particular, the Security Service – in films made after the democratic breakthroughs 
in 1989: Kazimierz Kutz’s Death Like a Slice of Bread, about the most well-known pacification of a strike during martial law, 
as well as Krzysztof Krauze’s Street Games and the documentary film Three Buddies by Ewa Stankiewicz and Anna Ferens.
These last two films tell the story of Staszek Pyjas, a student and member of the opposition in Krakow, and his murder,
carried out on the orders of the secret police. Efforts to cover up the murder were so successful that those who ordered 
the killing have never been brought to justice. There were hundreds of such murders in the 1970s and 1980s, but even 
in the most well-publicized cases, such as the murder of Fr. Popiełuszki, which was the basis of Agnieszka Holland’s To Kill 
a Priest, the real culprits were never found. Particularly disturbing is the behaviour of those captured on hidden camera 
in Three Buddies. These people, who were once participants in the police persecution of Polish society, now live with peace 
of mind, without regret. They maintain the propriety of their past actions and speak sentimentally about the good, old days 
of Communism. The shameless cynicism of these former functionaries shown in the film stirred up a stormy public debate 
on the sense of a national unity in which there is no room for feelings of guilt and no willingness to seek forgiveness.

Which was there more of during those stormy years: euphoria or despair? Hope or resignation? How can we measure
this? In those days, after all, there were no reliable studies of attitudes in society. Some films, however, like Marczewski’s
Escape From the Liberty Cinema or Łazarkiewicz’s The Last Schoolbell, do convey with surprising accuracy the emotional 
rollercoaster of the late 1980s, when the foundations of the political system throughout the Soviet bloc began to shake. 
Here in Poland, we had yet another “chill”, the last years of martial law. Polish society looked a bit like a person suffering
from bipolar disorder, an anti-communist maniac who often sank into depression, who in spite of repeated electro-shock 
“therapy” – remained unbroken and continued to make successive attempts to “escape from the Liberty Cinema”. It is no 
coincidence that Miloš Forman’s One Flew Over the Cukoo’s Nest enjoyed such great popularity in Poland.

Film criticMateusz Werner

12

Stanisław Różewicz, and Kazimierz Kutz, was an expression of these hopes and paid a debt to the heroes of the last war who,
having not been communists, had been portrayed until that time exclusively as “dirty reactionaries”. 

For me, however, the fullest artistic reaction to the loosening of the ideological muzzle in the mid-1950s was Tadeusz
Konwicki’s The Last Day of Summer, which received a Grand Prix award at the 1958 Venice Film Festival in the category 
for experimental film, which remains a quite significant accomplishment. Konwicki was a writer and screenwriter, and not 
a professional director, and in his literary works followed a rather solid, psychological-realistic model. In the Stalinist period, 
he scrupulously adhered to socialist realist poetics as a writer. His film debut, in contrast, was an unexpected explosion of 
artistic freedom – freedom from morality, didacticism, theatrical form, psychological predictability. This extremely intimate
film, reportedly the lowest-budget film in Polish cinema (five people made up the entire film crew), with a seemingly trivial
plot about a failed love affair between two strangers on the Baltic Sea coast is in a certain sense the first Polish “New Wave”
film, chronologically pre-dating the works of French filmmakers. It contained all the most important elements of the poetics 
of the Nouvelle Vague, best known from the films of Godard and Truffaut, in which the associational tone of the story imitates
the chaotic narration of life itself. This is supported by dialog that is animated by the spontaneity of improvisation, and
everything is filmed in the open spaces of the outdoors, with natural lighting and simulated authentic background sounds. 

It is interesting that not one film about the events of October 1956 was ever filmed in the Polish People’s Republic,
though one would assume that the positive legend surrounding those events would have been worth promoting. It proved 
easier to violate the political taboos of the Stalinist “period of mistakes and distortions”, as Andrzej Wajda did in Man of Marble,
than to portray the shattered hopes for “socialism with a human face”. This would have to wait until 1996, when Filip Bajon 
in his film Poznan ‘56 depicted these events, though he did so in a very specific manner, avoiding a historical perspective at all
costs and attempting to let viewers see the events of that June through the eyes of Poznanians who were there – a boy playing
truant, a teacher, a worker from the Cegielski Plant. The dramatic events that actually occurred at the time, that is, the taking
by force of tanks by the enraged crowd in the streets, the burning of the Offices of the Security Police, and acts of vigilante 
justice against captured undercover officers – these were treated by the director as sensational material providing the action
with an appropriate climate and tempo, in order to successfully stun viewers with an intensity of experience equal to that 
experienced by the dazed and disoriented eye witnesses of these events. An influence on the director’s choice of such 
a narrative style was certainly the commonly-held belief in the 1990s that returning to these tragic events was unpopular, 
reeking of a musty antiquarianism and a masochistic complex. The director himself declared in an interview that he made 
the film to be “anti-anniversary, anti-combatant, anti-martyrdom, anti-political, and anti-score-settling”. 

The greatest burst of hope in Polish society was most certainly brought by the memorable events of August 1980, 
when for the first time in the history of the Soviet bloc a worker’s protest was not put down by force, and the authorities were
forced to make political compromises. This moment of collective triumph – immortalized in the documentary film Workers 80,
which chronicled these events as they were happening; in Wajda’s Man of Iron; and many years later in Volker Schlöendorff’s
Strajk. Die Heldin von Danzig, a skilful reconstruction of the story of Anna Walentynowicz – was preceded, however, by decades 
of painstaking work building a democratic opposition. People from different political circles, including the left, Catholics and
conservatives, who had been taught a bitter lesson in December 1970 when 39 demonstrators were killed during protests,
began to understand that in order to change the system they had to do more than just go out into the streets. They had 
to begin forming an alternative civic society. The aims of these oppositional activities can be seen clearly in the documentaries
of Krzysztof Kieślowski, which even at that time were perfectly legal. He went out with his camera to ordinary and banal



THE FACTORY Fabryka
1970, 17’ 

ilmed production council meetings at the Ursus tractor factory are contrasted with 
the realities of the work conditions there in order to present a true portrait of how such 
an enterprise functioned in the realities of a Socialist economy, a picture quite different from
that of the official propaganda of success.

F
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POZNAŃ 56 1996, 106’ 

he protagonists of Poznań '56 are two boys, roughly 10-12 years old. It is from 
their perspective that viewers follow the events surrounding workers’ protests in Poznań
during the memorable month of June 1956: the strike and demonstrations, tanks and
shootouts in the streets, the crowd seizing the city headquarters of the Security Service, 
vigilante justice being carried out against secret police functionaries. 

As a nine-year-old boy, Filip Bajon was a witness to the riots in Poznań, and in 
constructing his film’s plot, he referred back to his own memories. The plot is non-linear,
some scenes in particular. Instead of following a cause and effect chain of events, they are
a chaotic mosaic of things suddenly “happening”. This revolutionary mechanism propels itself, bringing forth additional protagonists, 
who themselves are surprised by their own actions, and drawing viewers into the chaotic logic of events as if they were participants 

in them. This programmatically “anti-historical” narrative technique exemplifies a wider tendency in Poland during the mid-1990s 
to see the cultivation of “national martyrdom” as something compromising.

(1947). Film and theatre director, writer, screenwriter. Earned a degree in law in Poznań. He made
his debut in 1977, when he received an award at the film festival in San Sebastian for Aria For An Athlete, featuring

an excellent performance by Krzysztof Majchrzak in the lead role. Head of the “Dom” Film Studio. Member of the
Board of the Polish Filmmakers Association. Lecturer in the Department of Radio and Television of the University of Silesia

in Katowice, as well as at the Łódź Film School. Since 2008, dean of that school’s Film and Television Directing Department.

Filip Bajon
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Director: Filip Bajon.
Screenplay: Filip Bajon, Andrzej Górny.
Cinematography: Łukasz Kośmicki.
Cast: Michał Żebrowski, Tadeusz Szymków, 
Mateusz Hornung, Agata Kulesza, 
Janusz Gajos, Daniel Olbrychski. 
Special Jury Prize and awards for 
cinematography, set design, costumes, 
sound, and best children’s role at the Polish
Film Festival in Gdynia in 1996.

Director: Krzysztof Kieślowski. 
Cinematography: Stanisław Niedbalski.
Awards: 1971 – Kraków Film Festival 
– “Workers’ Choice” award for the film best 
engaging contemporary social issues.

Do
cu

m
en

ta
ri

es



THE RAILWAY STATION Dworzec
1980, 14’

he Central Railway Station in Warsaw – a flagship investment of the 1970s 
as seen through the wry eye of the documentary filmmaker. The modern closed-circuit 
television system monitoring the platforms and corridors of the station brings to mind methods 
of social control typical of a totalitarian political system.

T
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THE HOSPITAL Szpital 1976, 20’ 

he movie camera follows a team of doctors in Trauma Ward I of the
hospital on Barska Street in Warsaw. As a result, we watch the extraordinary

account of a 31-hour shift, depicting the realities of a hospital in Socialist Poland in
the 1970s. The medical personnel grapple with numerous problems. Electrical

outlets do not work, and there are shortages of bandages, specialized
equipment, and even ordinary surgical instruments, which have to be
replaced by primitive devices. The doctors work in exceptionally difficult conditions, and they are tired after working
long shifts, yet they treat their patients with great patience and understanding, offering them kindness and support. 

T
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Production: Krzysztof Kieślowski. 
Cinematography: Witold Stok.

Production: Krzysztof Kieślowski. 
Cinematography: Jacek Petrycki. 
Awards: 1977 – Krzysztof Kieślowski: Syrenka
Warszawska (Film Critics Club Award) 
awarded during the Kraków Film Festival,
1977 – Krzysztof Kieślowski: Kraków Film 
Festival – Grand Prix “Golden Dragon” award. Do
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m
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A SHORT WORKING DAY 
Krótki dzień pracy
1981, 73’ 

he film tells the story of workers’ protests in Radom in June 1976 from the point 
of view of a local Communist dignitary, combining archival material with a dramatized 
reconstruction of events. June 25, 1976: a speech by the prime minister the day before, 
in which he announced increases in meat and meat-product prices averaging 69%, 
sparks unrest in Radom’s metal plants. People first go out into the courtyard, and then 
out through the factory gates. They soon head towards the regional offices of the 
Communist Party. We see the quandary of a party official, who in an effort to calm the inflamed workers, consults with the Party 
central in Warsaw and begins negotiations with the demonstrators. The situation, however, begins to spin out of control. 
The angry mob goes wild in the streets. The police move in, breaking up the demonstration and arresting those 
taking part, who are beaten while in custody. 

The story of the events in Radom are of great significance to understanding how the “Solidarity” phenomenon
came into being, because in their wake a democratic opposition arose, an underground press and independent
labour unions began to operate. 

(1941-1996). Renowned film director 
and screenwriter. He studied in the Łódź Film School in 1964-68. 
From 1969 to 1983, he worked in the Warsaw Documentary Film 
Studio. In 1974, he became a member of the TOR Film Studio, 
where he made his television debut with the film Personnel (1975), 
and a year later – the full-length feature film The Scar. He taught 
directing and screenwriting at film schools in Poland, Germany, 
Finland, and Switzerland. He is the winner of many awards, 
including the “Felix” European Film Award 
for best film in 1989 for A Short Film About
Killing, the Ecumenical Jury Prize at Cannes 
for The Double Life of Veronique in 1991; 
a Golden Lion at the Biennale Venice Film 
Festival for Three Colours: Blue in 1993, 
a Silver Bear at the Berlin International Film 
Festival for Three Colours: White; and an Oscar
nomination for best screenplay (together with
Krzysztof Piesiewicz) and best director 
for Three Colours: Red in 1994. 

Krzysztof Kieślowski
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THE OFFICE Urząd
1966, 6’ 

hort documentary film. 
Filmed with a hidden camera at a window in the offices of the Social

Insurance Agency. A satire on bureaucracy and the heartlessness of petty
clerks. Authentic soundtrack provides a dramatic effect equal to that 
of the film’s visual images.
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Screenplay, production: Krzysztof Kieślowski.
Cinematography: Lechosław Trzęsowski.
Awards: DKF Award at the Warsaw School 
of Film and Television’s Short Film Festival 
in 1967. 

Director: Krzysztof Kieślowski. 
Screenplay: Hanna Krall, Krzysztof Kieślowski. 
Cinematography: Krzysztof Pakulski. 
Music: Jan Kanty Pawluśkiewicz. 
Cast: Wacław Ulewicz, Lech Grzmociński,
Tadeusz Bartosik, Elżbieta Kijowska, 
Marek Kępiński, Paweł Nowisz.
Film premiered on June 27, 1996.
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MAN OF IRON Człowiek z żelaza 1981, 147’

he story is a continuation of the saga of the Birkut family. Maciek Tomczyk, the son 
of Mateusz Birkut, is a worker at the Gdansk Shipyards. He is also an active member of the
strike committee. A radio journalist named Winkel receives orders to produce a radio feature
to discredit Tomczyk. In order to get into the shipyards, Winkel visits the family of a union
activist, Wiesława Hulewicz. He learns of the marriage between Agnieszka, who made the
film about Birkut in 1976, and Maciek Tomczyk. Agnieszka is currently under arrest for 
supporting the strike. Thanks to his connections inside the police, Winkel arranges to see
her. The young woman tells the journalist the story of how she met and later married Birkut.

Aleksander Ścibor-Rylski, the author of the screenplay, was abroad during the strikes of
August 1980. He wrote the screenplay for Man of Iron in six days on the basis of documen-
tary footage, eye-witness accounts, and tape recordings. This is how he explained the film’s title: “Birkut arrived in Nowa
Huta from the countryside a tough man and remained one. An awareness grows within him, but as a character he 
remains monolithic from beginning to end. His son is first shown as a young man who is rather distrustful and closed. He is
a hunk of metal waiting to be forged. And he is forged by life – the death of his father, the year 1976, his activity in independent
labour unions, and finally the strike itself”. 

(1926). A legend of Polish cinema, film and stage director, screenwriter and painter. Co-founder of the
Polish Film School, which began with the film Canal (Special Jury Prize at the Cannes Film Festival in 1957), and of a political
cinema decidedly in support of political
changes in Poland. A member of the
French Academy of Fine Arts and 
a Knight of the French Legion of 
Honour. His films have been nominated
for an Oscar three times (The Maidens
of Wilko, The Promised Land, Man 
of Iron). He received a Golden Palm 
at the Cannes International Film 
Festival (Man of Iron), a Silver Shell 
at San Sebastian (The Wedding), 
a French Caesar (Danton). He has 
won numerous awards for lifetime 
achievement, including: a Caesar
(1982), a Felix (1990), a Golden Lion
from Venice (1998) and an Oscar
(2000). After 1989, he returned in his
filmmaking to one of the major trends
in his work – film adaptations of works
of Polish literature. 

Andrzej Wajda
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MAN OF MARBLE 
Człowiek z marmuru 1976, 153’

he year is 1976. Agnieszka, a young and terribly ambitious director decides to make 
a film about a Stalin-era “hero of socialist labour”, the mason Mateusz Birkut, who laid
30,000 bricks with his five-man crew during a single shift in 1952. During her search

through archival and documentary material, she uncovers the human
drama hidden behind the facade of official propaganda. It turns out

that Birkut went from being a favourite of the authorities to a critic 
of them, falling out of favour and ending up in prison. Her boss at the 

television station forbids her from continuing her research and confiscates her
film. In spite of this, Agnieszka does not give up. She finds Birkut’s son, Maciek, and...

One of the most well-known and highly regarded Polish films, and also the first to engage in an accounting of the Stalinist
period of “mistakes and distortions”. The anti-system message carried by the film in a certain sense prophetically 
anticipated the rise of “Solidarity”. Krystyna Janda’s legendary role as the young journalist began a great acting career.
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Director: Andrzej Wajda. 
Screenplay: Aleksander Ścibor-Rylski. 
Cinematography: Edward Kłosiński. 
Cast: Jerzy Radziwiłłowicz, Krystyna Janda,
Michał Tarkowski, Piotr Cieślak. 
Awards: 1977 – Polish Film Festival 
in Gdynia – journalists’ award; 
1978 – Cannes International Film Festival 
– International Federation of Film Critics Prize.

Director: Andrzej Wajda, 
Screenplay: Aleksander Ścibor-Rylski. 
Cinematography: Edward Kłosiński. 
Cast: Jerzy Radziwiłowicz, Krystyna Janda,
Marian Opania, Bogusław Linda, and… 
Lech Wałęsa (as himself).
Awards: 1981 – Cannes International Film 
Festival – Golden Palm and Ecumenical Jury
Prize for Andrzej Wajda, 1981 – Polish Film
Festival in Gdynia: “Solidarity” Prize, 1982 
– nominated for an Academy Award 
in the category of best foreign-language film.



STRAJK. DIE HELDIN VON DANZIG Strajk
Production: Poland, Germany; 2006, 104’

historical panorama of the milieu of the workers at the Lenin Shipyards in Gdansk
from the 1950s to the “Solidarity” era, told through the biography of a female worker from
Gdansk – a welder and crane operator with a defiant nature and the charisma of a leader,
who never tried or was able to remain silent when she saw someone suffering injustice. 
The story of the bloody suppression of the workers’ protests in Gdansk in 1970 and the rise
of the Independent Labour Unions and “Solidarity” are told with objectivity and great care.

The moving story of a simple woman, who begins as an enthusiastic “hero of socialist labour”, but as the result of her critical 
observations of reality becomes a leader of the workers’ opposition movement. The screenplay is based on an authentic figure, Anna 
Walentynowicz, an activist from the illegal labour unions in Gdańsk in the 1970s and a legendary leader of the strikes of August 1980.

(1939) – German film director. He studied at the Institut des Hautes Etudes Cinematographique in France. He
began as an assistant to Louis Malle and Alain Resnais. In his films, he juxtaposes humanism and the moral sensitivities of an individual
against the German tradition of rigour and the pressure of authority in films such as Young Törless (1966) based on a novel by Robert
Musil, and The Lost Honour of Katharina Blum (1975) based on a novel by Heinrich Böll. A breakthrough in his career was his film 
adaptation of Günter Grass’ novel Die Blechtrommel (The Tin Drum), for which he received a Golden Palm at Cannes (1979) and an Oscar.
After this success, he moved to the USA, only to return to Europe after the fall of the Berlin Wall in 1989. From 1992 to 1997, he was 
director of Studio Babelsberg. Since 2001, he has been a professor of film studies at the European Graduate School in Saas-Fee. 
He is also a Reader at the Deutsche Film- und Fernsehakademie in Berlin.

Volker Schlöndorff
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WORKERS 1980 Robotnicy ’80
1980, 94’ 

ocumentary film produced during the strikes at the Lenin Shipyards 
in Gdansk in August 1980 by a group of documentary filmmakers from 
the Documentary Film Studio in Warsaw. Workers 1980 follows events during

the strike action and negotiations of the Inter-Enterprise Strike Committee with
representatives of the Governmental Commission. A microphone and camera in the meeting hall made

it possible to record the most dramatic moments of these events, as well as to show that the workers
had achieved a new level in their negotiations. The Communist authorities did not allow the film 
to be released, purchasing in advance all the tickets to screenings nationwide. The film was therefore
shown in empty theatres, where instead of displaying the film’s title, the marquees read “all 

screenings reserved”.
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Michał Bukojemski, Andrzej Chodakowski,
Katarzyna Maciejko, Halina Paszkowska,
Jacek Petrycki, Witold Popkiewicz, 
Maryla Szymańska, Joanna Wojtulewicz,
Krystyna Tunicka-Palluth, Waldemar 
Tymoszuk, Andrzej Zajączkowski.

Director: Volker Schlöndorff. 
Screenplay: Andreas Pfluger, Sylke Rene
Meyer, Maciej Karpiński (Polish version). 
Cinematography: Andreas Hofer. 
Music: Jean Michel Jarre. 
Cast: Katharina Thalbach, Andrzej Chyra, 
Dominique Horwitz, Andrzej Grabowski. 
Awards: 2008 – Eagle, Polish Film (nomi-
nated): best screenplay and best costumes.



TO KILL A PRIEST Zabić księdza 
Production: France, USA; 1988, 115’ 

tefan, an officer in the Security Service is assigned to discredit and frame Alek, a young
priest know for his anti-communist sermons. After he plants illegal publications and a radio
transmitter in Alek’s apartment, the priest is arrested, but the Episcopate intervenes and he 
is set free. Alek’s return to his parish becomes an occasion for political and religious protests.
The priest’s popularity among the parish faithful increases, and he becomes more and more uncomfortable for the authorities.
When he finds out about Alek’s plans for a trip to meet with seminarians, Stefan decides to use this moment as an opportunity to
eliminate the priest. On the road to Warsaw, the car carrying Alek is stopped on a secluded stretch of road by Stefan and two of
his colleagues... During martial law, some dozen priests involved in opposition activities died under mysterious circumstances. The most
well-known murder was that of Fr. Jerzy Popiełuszko in 1984, the only case in which those directly responsible, functionaries of the 
Security Service, were found and tried. The film To Kill a Priest, which was made in France, was inspired by the murder of Popiełuszko,
but it is not a dramatized reconstruction of actual events. Agnieszka Holland tried to understand the psychology of the killer and the
victim, as well as show – through these two distinctive characters – the deep-rooted political conflict that divided the authorities and society
in Poland during the years of martial law. 

(1948).
Film and theatre director, screenwriter,
translator. Graduate of the Film and 
Television School in Prague. She began
working as an assistant director with
Krzysztof Zanussi on the film llumination.
In 1972-1981, she belonged to the “X”
Film Production Studio, headed by 
Andrzej Wajda. She also translated Milan
Kundera’s The Unbearable Lightness of
Being into Polish from Czech. Since 1981,
she has lived and worked in the West. 
She has been the recipient of many
awards, including the FIPRESCI Prize 
at the Cannes International Film Festival
for Provincial Actors in 1980, a Grand 
Prix at the Polish Film Festival in Gdynia
for Fever in 1981, an Oscar nomination
for best adapted screenplay for Europa 
Europa in 1992. Since 2008, President of
the Polish Film Academy. She is the sister
of the director Magdalena Łazarkiewicz,
and the mother of director Kasia Adamik.

Agnieszka Holland
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DEATH AS A SLICE OF BREAD 
Śmierć jak kromka chleba 1994, 116’

film record of the pacification of the “Wujek” mine – the most tragic
episode during martial law. Katowice, the night of December 12, 1981. Army
units have taken up strategic positions throughout the city. A few hours later,
General Jaruzelski announces the declaration of martial law. The Security

Service arrests local labour leaders, among them the head 
of the “Solidarity” Factory Committee at the “Wujek” mine. The

miners soon find out. They are initially surprised, but soon react with
a spontaneous protest. On December 14, a strike breaks out at the mine. The workers demand the lifting of martial law and the

freeing of the “Solidarity” leadership. Negotiations with the authorities end in a fiasco. The army and police prepare to storm
the mine. Kazimierz Kutz’s film is an elegy to an isolated group of miners, who in December 1981 did not give in to fear in
the face of the machinery of the police and military and fought to the end. The strike at the “Wujek” mine resulted in over 

a dozen deaths, as police units fired with live ammunition during the storming of the mine. Only now, after twenty years of democracy 
in Poland, has it been possible to put those who fired the shots on trial, however, those who gave the orders have escaped punishment.

(1929), Film and theatre director, screenwriter. Graduate of the Directing Department of the Łódź Film School 
(1954). Assistant to Andrzej Wajda during the filming of Generations (1954) and Canal (1956). Co-founder of the “Polish film school”
(Cross of Valour, 1958). Author of the renowned “Silesian Trilogy”: Salt of Black Earth (1969), Pearl in the Crown (1971), The Beads 
of One Rosary (1979). In 1972-78, he was artistic director of the “Silesia” Film Studio. From 1979 to 1982, he lectured in the Radio 
and Television Department of the University of Silesia. He has been the recipient of many awards in Poland, as well as many awards 
for his achievements in film and theatre. Since 1997, he has held a seat in the Polish Senate. 

Kazimierz Kutz
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Screenplay and Director: Kazimierz Kutz.
Cinematography: Wiesław Zdort. Music: Wojciech Kilar. 
Cast: Janusz Gajos, Jerzy Trela, Jerzy Radziwiłowicz, Mariusz
Benoit, Teresa Budzisz-Krzyżanowska, Anna Dymna.
Awards: 1994 – Grand Prix “Golden Grape” at the Lubuskie
Film Summer in Łagów for Kazimierz Kutz; 1994 – Polish
Film Festival in Gdynia – Special Jury Prize and Award of the
President of Gdynia for Kazimierz Kutz; 1994 – “Warsaw
Mermaid” Award of the Polish Journalists Association's Film
Critics Club for Kazimierz Kutz.

Director: Agnieszka Holland. 
Screenplay: Agnieszka Holland, 
Jean-Yves Pitoun. 
Cinematography: Adam Holender. 
Music: Georges Delerue. 
Cast: Christopher Lambert, Ed Harris, 
Joss Ackland, David Suchet, Tim Roth.
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CALLS CONTROLLED 
Rozmowy kontrolowane 1991, 93’

he dark early days of martial law. Winter, bitter cold, tanks on the streets, omnipresent
propaganda and constant surveillance. But people have to somehow carry on their lives...
Everyone does what they must to get by. Some fight against Communism, others engage 
in small-time side interests.

A wild comedy about martial law that opened in theatres almost exactly ten years after 
it was declared. The film’s authors decided to amuse viewers with what only recently had
evoked dread, ridiculing martyrological stereotypes and poking fun at not only those 
responsible for martial law, but also at opposition activists who basked in their “heroism”.
This film is not a belated satire on the military junta of General Jaruzelski, but a still 
relevant portrait of Polishness understood as a collection of gestures – taken from the best
examples in Andrzej Munk’s Bad Luck . 

(1930). Graduate of the Łódź Film School in 1956. Debuted in the early 1960s as a director with a film for
younger audiences, Story of the Golden Boot. The author of the Poland’s most popular comedy mini-series: Our Folks (1967), Take It Easy
(1974) and Big Deal (1977). In 2008, the film Our Folks was recognized as the Polish Comedy of the Century in a poll of television viewers
to celebrate the centenary of Polish cinema. 

Sylwester Chęciński
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THE LAST SCHOOLBELL 
Ostatni dzwonek 1989, 107’ 

he 1980s. In a provincial high school, a new student named Krysztof,
who has been thrown out of a school in Gdansk for distributing anti-communist

leaflets, begins his senior year. At first, he is treated by his schoolmates with 
distrust, but he soon becomes the leader of a class that carries on a uneven fight

with the authoritarian school directorship. The students have a quiet ally in
one young teacher, “Meluzyna”, who infects them with her love for theatre.
In defiance of the school directors, the students decide to put on an amateur
play that will contain politically incorrect messages. One of the stars of the

group is a friend of Krzysztof’s, a talented singer nicknamed “nutcase” (played
excellently by Jacek Wójcicki). The Last Schoolbell is a successful portrait of intel-

lectual youth growing up during martial law – in a dying, yet still oppressive and authoritarian Communist system. It shows social
attitudes typical of those times – from patriotic exaltation to cowardice and servility.

(1954). Film and theatre director. Graduate in Cultural Studies from the University of Wrocław and 
in Directing from the Department of Radio and Television at the University of Silesia in Katowice. In 1977-78, she was literary director 
of the Stefan Jaracz Theatre in Olsztyn. He continues to work in television, where she produces television series and other programs. 
She is the sister of the director Agnieszka Holland, and mother of the composer Antoni Łazarkiewicz.

Magdalena Łazarkiewicz
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Director: Magdalena Łazarkiewicz. 
Screenplay: Włodzimierz Bolecki. 
Cinematography: Bogdan Stachurski. 
Music: Zbigniew Preisner. 
Cast: Zbigniew Suszyński, Agnieszka 
Kowalska, Aleksander Bednarz, 
Henryk Bista, Jacek Wójcicki. 
Awards: 1989 – “Great Amber” Grand Prix
award at the “Youth and Film” Koszalin
Film Debut Festival for Magdalena
Łazarkiewicz, as well as the award 
of the editors of “Walka Młodych”. 

Director: Sylwester Chęciński. 
Screenplay: Stanisław Tym. 
Cinematography: Jerzy Stawicki. 
Music: Jerzy Matuszkiewicz. 
Cast: Stanisław Tym, Irena Kwiatkowska, 
Alina Janowska, Krzysztof Kowalewski, 
Jerzy Bończak. 
Awards: 1992 – Sylwester Chęciński 
– “Silver Grape” at the Lubuskie Film Summer
in Łagów; 1992 – Polish Film Festival 
in Gdynia – award for screenplay and award 
of the President of the Radio and Television
Committee for Sylwester Chęciński.



STREET GAMES Gry uliczne 1996, 100’

olitical fiction. Two young journalists specializing in sensationalist television reporting
receive by chance information that a certain well-known politician, Senator Makowski, was
an undercover agent for the Security Service in 1977 and was responsible for the death 
of his friend, Stanisław Pyjas, a student at Jagiellonian University and opposition activist,
murdered most likely on orders from the secret police. For both reporters, Pyjas’ death 
is an event from the distant past, but Makowski’s arrogance spurs them to take action.
They set out on a journalistic investigation...

Krauze’s film is an attempt at a response through the dynamic language of film to the difficult problem in
Poland of coming to terms with the past. Krauze is able to show the painful phenomenon of the growing distance
between members of the former opposition and the younger generation, as well as to describe the surprising 
loyalty and solidarity prevailing today, regardless of age, in the “murderers’ camp” and those allied with it.

(1953). Director, screenwriter, operator, graduate of the Cinematography Department 
of the Łódź Film School. He debuted in 1987 with the film New York – 4:00 a.m. for which he received “Bronze
Lions” for Film Debut at the Polish Film Festival in Gdynia. Works with the Zebra Film Studio, where he made 
the films: Debt (1999), My Nikifor (2004), and Saviour Square (2006), which received numerous awards. Also
works with television, producing television theatre and serials, as well as television commercials and music videos.

Krzysztof Krauze
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ESCAPE FROM THE LIBERTY CINEMA
Ucieczka z kina Wolność 1990, 87’

ortrait of a character typifying the late 1980s. – a “run-down” man (Wojciech 
Marczewski’s term), a seemingly dangerous Communist functionary, head of the local 
censor’s office, but in reality a man who is fearful and lonely, who is fully aware of the 
approaching death of communism and the senselessness of this work. An outstanding 
performance by Janusz Gajos. 

Marczewski’s film, which is full of brave metaphors and visionary scenes, became 
a parable about the human need for freedom in a world of permanent enslavement. 
In some sense, it is an allegorical summation of the 1980s in Poland. A key scene in 
the film takes place during the screening of a film in which the main characters rebel 
and refuse to continue playing their false and senseless roles. Gajos, in the role of 
the censor, crosses the plane of the screen, enters the film, and joins the rebels...

(1944). Director, screenwriter of film and television, and
graphic artist. He studied history and philosophy at the University of Łódź, and later 
studied in the Directing Department at the Łódź Film School, where he graduated in 1969.
He began directing films for television. His first film for the cinema was Nightmares
(1978), considered as one of the best debuts in Polish post-war cinema. His next film, Shivers (1980), was a great success, receiving 
over a dozen awards (including a Silver Bear and Special Jury Prize as well as FIPRESCI and CICAE prizes at the International Film 
Festival in West Berlin in 1982). Since 1984, he has worked as a lecturer in the Film School in Copenhagen, and in 1992-94, he headed 
the Directing Department at the National Film School in London. Head of the Andrzej Wajda Master School of Film Directing.

Wojciech Marczewski
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Screenplay and Director: Wojciech Marczewski.
Cinematography: Jerzy Zieliński. 
Krzysztof Ptak, Wit Dąbal. 
Music: Zygmunt Konieczny. 
Cast: Janusz Gajos, Zbigniew Zamachowski,
Teresa Marczewska, Piotr Fronczewski. 
Awards: 1990 – Polish Film Festival in Gdynia
– Grand Prix (“Golden Lions” Grand Prize)
and Journalists’ Award for Wojciech Marczew -
ski, as well as award for music and lead male
role. 1991 – Zbigniew Zamachowski, 
European Film Awards, nominated in the 
category, lead male supporting role. 
1991 – Award of Head of Cinematography 
for film production for Wojciech Marczewski; 
1992 – Grand Prix at the International 
Fantastic Film Festival in Avoriaz for Wojciech 
Marczewski; 1994 – award for best film at the
International Fantastic Film Festival in Burgos.

Director: Krzysztof Krauze, 
Screenplay: Jerzy Morawski, Krzysztof Krauze.
Cinematography: Łukasz Kośmicki. 
Cast: Redbad Klijnstra, Robert Gonera,
Grażyna Wolszczak, Andrzej Precigs, 
Justyna Kulczycka. 
Awards: 1996 – Polish Film Festival in Gdynia:
Special Jury Prize for Krzysztof Krauze, as well
as awards for cinematography and film editing.
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THREE BUDDIES Trzech kumpli 2008, 111’

ocumentary tale of three friends from university in Krakow in the 1970s. One of them
is murdered, the second turns out to be a traitor, and the third fights on the side of truth
years later. Staszek Pyjas, Leszek Maleszka, and Bronek Wildstein. Young, intelligent 

individualists with strong personalities. They are joined by their fight
against the hypocrisy of the communist system. May 7, 1977, one 
of them is found dead in the entrance to Szewska Street 7 in Krakow.

How did Staszek Pyjas die? According to the police: he fell down the stairs
while drunk. The official investigation, however, was a farce. His murders have never been
found. Clues were covered up, documents burned. Potential witnesses died in mysterious
circumstances: somebody again falls down a flight of stairs, somebody drowns. Such 
as Stanisław Pietraszko, a friend of Pyjas, who was the last one to see him alive. 

What happened on the night of May 6th 1977? Dramatized reconstructions of the past are
intertwined with documentary accounts from recent years when it was revealed that Leszek
Maleszka, one of the three friends and today an influential journalist, was an agent for the Security Service during the entire period 
of their friendship. The film’s authors work their way through a maze of lies and conflicting accounts, finding people who have never be-
fore been questioned, as well as some dozen of former Security Service functionaries, who remain today unpunished, and in most cases, 
certain of their absolute impunity and arrogant towards their former victims. Who is lying? Viewers have to decide for themselves. A film
that sparked a great debate in Poland about 
responsibility for communist crimes.

film director, screenwriter, 
documentary filmmaker. Works with Polish
Television. Author of widely discussed 
documentary films Jews in the Warsaw 
Uprising (2004) and Three Buddies. 

(1967) Director, 
screenwriter. Graduate of the Directing 
Department of the Łódź Film School and of
Polish Studies at the University of Wrocław,
former journalist for Polish Radio in Wrocław,
where he produced numerous award-winning
features. The author of documentary films, 
including, Marketing Division (1997) and
Three Buddies. Co-author (with Anna 
Jadowska) of the much talked about story
Touch Me, for which she received the Grand
Prize in the competition for independent film
at the Polish Film Festival in Gdynia in 2003.

Ewa Stankiewicz

Anna Ferens

D

Screenplay and Director: Ewa Stankiewicz, 
Anna Ferens. 
Cinematography: Piotr Niemyjski. Documentary
Cinematography: Marius Matzow Gulbrandsen,
Bartosz Konopka, Dariusz Szymura, Patryk 
Jordanowicz, Aleksander Duraj, Łukasz Majewski. 
Music: Michał Lorenc. 
Cast: Wojciech Wachuda, Mariusz Duda, 
Andrzej Poniedziałek. 
Awards for Ewa Stankiewicz and Anna Ferens:
2008 – the Andrzej Woyciechowski Prize 
and Freedom of Speech Grand Prize from 
the Association of Polish Journalists; 
2009 – the Dariusz Fikus Prize 
in the category of: author in the media. 

"You won't fool the Children of the Revolution." (Marc Bolan, 1972)

"Revolution is like Saturn: she devours her own children." (Georg Büchner, 1835)

Over the course of 1989, from June to November, and on into 1990, the cold-war status quo was radically brought
to an end by a series of revolutions and political transformations that swept across Central and Eastern Europe. 
From the shipyards of Gdańsk, via Berlin's Brandenburg Gate and Prague's Wenceslaus Square, to the boulevards 
of Bucharest, the 'people's democracies' of the region were brought face to face with the democratic will of their own
people on their own city streets and squares. Children of the Revolution 1989 - 2009 is a series of events taking place
this year London, twenty years on. Through these events we invite you to join us in examining these revolutionary 
happenings and the legacy that they have left to their children. Have the children of the revolution been devoured, 
or do they remain unfooled, ready to change the world once more?

5-6 June: SOLIDARITY/Solidarities – international conference at the School of Slavonic and East European Studies, 
featuring speakers such as Professor Mary Fulbrook, journalist Neal Ascherson, former politicians Laszlo Rajk 
and Jan Urban, and influencial publicist Slawomir Sierakowski. 

More information at http://www.ssees.ac.uk/solidarityconf.htm

June-November: Designing Democracy: posters and the political transformation of Europe 1989-1991 – research 
project at the Victoria & Albert Museum

November (date tbc): Revolution: we love you – public debate at Tate Modern
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Project initiated and coordinated by 
the Polish Cultural Institute in London. 

Project coordinator: 
Magda Raczynska
magda.raczynska@polishculture.org.uk
telephone: 
0207 440 0246 

Organised by the School of Slavonic and East European Studies, 
University College London, Tate Modern, and Victoria & Albert Museum 
in collaboration with EUNIC-London:
Embassy of the Republic of Bulgaria London
Embassy of the Republic of Slovenia in London
Czech Centre London
Estonian Embassy in London
Goethe-Institut London
Hungarian Cultural Centre in London
Ministry of Culture of the Republic of Lithuania 
and Lithuanian Embassy in the UK
Polish Cultural Institute in London 
Romanian Cultural Institute in London 

Supported by the European 
Commission Representation
in London 
and M.B. Grabowski Fund. 

Part of POLSKA! YEAR



POLISH HISTORY MUSEUM
The Polish History Museum was established by the Polish Minister of Culture and National Heritage in May 2006. 
It does not currently have its own base of operations. An architectural competition is now being held for the design 
of the future museum building. The mission of the Polish History Museum is to foster an interest in history and a respect 
for Poland’s national traditions. 

The Museum’s permanent exhibits will present key aspects of Poland’s history, including the history of its politics, 
political system, culture, social life and customs. These will be displayed in a 10,000 m2 exhibition space that makes 
use of the latest audiovisual and multimedia techniques, making it possible to reconstruct the story of the past in all 
its richness and pageantry.

We have initiated two annual outdoor events: A historical picnic in the summer and the Independence Station on November
11, on the anniversary of Poland’s winning its independence. Both events celebrate historically related holidays, during which
fun can be mixed with learning. There will be contests, dances and concerts, ensuring that the events will provide a truly 
enjoyable experience for all ages. The Museum also carries out educational undertakings in conjunction with schools, 
including an annual competition in which pupils write essays about local heroes who helped build an independent Poland.

The aim of our research activities is to stimulate both debate and support synthetic and interdisciplinary research on Polish
history. This means initiating cross-sectional research, carried out in cooperation with universities and other academic 
institutions. In addition, we have created a website dedicated to the history of Poland: www.polishhistory.pl. 
It provides a valuable tool for academics and educators.

International cooperation and promoting
knowledge about Poland The Museum 
is involved in an intensive program 
of internationalcooperation with such 
institutions as the Imperial War Museum 
in London, the Polish Museum in Rappers -
wil, academic and educational institutions 
in the USA, Russia, and Ukraine. We also
offer grants for young foreign academics
conducting research on Poland.
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Educating and popularizing
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